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English 3808-051 
Twentieth-Centwy British Literature 
Intersession 2001 
MTWRF 1:30-3:30 CH- 2 2.2. 
Dr. Susan Bazargan 
Office: CH-323 phone: 581-6979 
Office Hours: 3:30-4:00 MTWRF and by appointment 
Home: (217) 355-5184 
E-mail: cfsxb@eiu.edu 
Course Requirements and Policies: 
I. Class attendance and participation: I call roll regularly and can disregard only one 
unexcused absence during the intersession. If you accumulate more than one absence, 
your grade will suffer ( 1/2 point for each absence). If you have to leave campus because 
of illness or a family emergency, please call and let me know. I expect you to raise 
questions, respond to queries, and engage in discussions about the texts assigned. 
II. Papers and Exams: 
You will write one longish paper (8-10 pages). Please see the list of topics. You may use 
outside sources. If you wish to discuss the topic and some ideas for the development of 
your essay, please stop by my office. You'll take two "hourly" exams; the first on May 18 
and the second on June I st. 
ill. Questions: 
Bring with you a brief list of 3-4 questions to class based on the material assigned for that 
day. I'll collect these questions at the beginning of the hour and use them for class 
discussion. 
IV. Grading Policy: 
Paper: 35%; two exams: 50%; questions and participation: 15% 
V. Conferences: 
Please stop by my office to discuss your paper or any problem or question related to the 
course. You can also make an appointment if my regular office hours are inconvenient 
for you. 
VI: The English Department policy of plagiarism states that "Any teacher who discovers 
an act of plagiarism-'the appropriation of the language, ideas , and/or thoughts of 
another author, and representation of them as one's original work' (Random House 
Dictionary of the English Language) has the right and responsibility to impose upon the 
guilty student an appropriate penalty, up to and including immediate assignment of a 
grade of F for the course, and to report the incident to the Judicial Affairs Office." 
' 
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VII. If you have a documented disability and wish to receive academic accommodations, 
please contact the Coordinator of the Office of Disability Services (581-6583) as soon as 
possible. 
*************************** 
Required Texts: 
Barker: Regeneration 
Byatt: Matisse Stories 
Carter, The Bloody Chamber 
Damrosch, The Longman Anthology of British Literature 
Joyce, The Portable Joyce 
Rushdie, East, West 
Stoppard, Arcadia 
Selvon, The Lonely Londoners 
Woolf, Mrs. Dalloway 
*************************** 
Class Meetings: 
Week One: 
May 8: Introduction to Modernism and Postmodemism 
May 9: Damrosch, "The Twentieth Century" (pp. 1991-2011) and Conrad, pp. 2013-
2072, Achebe, from "An Image of Africa" (hand-out) 
May 10: Rebecca West, "Indissoluble Matrimony" (pp. 2207-2224); Rupert Brooke, "The 
Soldier"; Siegfried Sassoon (pp. 2239-2240); Wilfred Owen and Isaac Rosenberg 
(poems, pp. 2241-2244), and Robert Graves, from Goodbye to All That (pp. 2285-2293: 
Chapter 20) 
May 11: Mansfield, "The Daughters of the Late Colonel" (pp. 2265-2279) and Barker, 
Regeneration 
Week Two: 
May 14: Regeneration (continued) 
May 15: Yeats (pp. 2305-2315 and 2328-2329); Joyce, "Eveline" 
May 16: Joyce, A Portrait of the Artist as an Young Man 
May 17: Joyce (continued), Woolf, from A Room of One's Own (in Damrosch, pp. 2465-
2482) 
May 18: T.S. Eliot, "The Waste Land." First Exam 
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Week Three: 
May 21: Woolf, Mrs. Dalloway 
May 22: Woolf(continued), Forster (in Damrosch) "The Suppliant" 
May 23: Auden (pp. 2656-2660, 2663-2666), "World War II and the End of Empire" (pp. 
2578-2679); Bowen , 2690-2700, Thomas (pp. 2736-2738), 
May 24: Beckett, "Krapp's Last Tape" Damrosch, "Whose Language?" (p. 2842) Heaney 
(2843-2857; hand-out); McGuckian and Dhombnaill (pp. 2857-2861) 
May 25: Gordimer (pp. 2872-2879) and Walcott (2888-2890,2895), Rushdie (read p. 
2717 in Damrosch; then from East, West: "Good Advice is Rarer than Rubies") 
Week Four: 
May 28: No Class (Memorial Day) 
May 29: Rushdie" The Free Radio" ''The Harmony of the Spheres"; Selvon, The Lonely 
Londoners 
May 30: Stoppard, Arcadia; Byatt, The Matisse Stories 
May 31: Byatt (continued); Carter, ''The Bloody Chamber, "The Tiger's Bride" 
Paper is due 
June 1: Final Exam 
Paper topics 
1. Dr. Rivers is perhaps one of the most fascinating figures portrayed in Pat Barker's 
Regeneration. In your essay study the subtle evolution of his character. Focus on his 
encounters with--or "treatments"--of the various patients. What do we learn in the process 
of studying the man about psychology, or war, or friendship, or love, or sanity .... ? 
2. Study and analyze Yeats's "Easter 1916" in the context of"Speeches on Irish 
Independence." How does Y eats's poem respond to these speeches? How does his poem 
treat the martyrs and their cause? What does the poem convey to us about Y eats's possible 
attitudes towards the larger question of Irish independence? (You'll have to do some 
historical research on the topic.) 
3. In A Portrait of an Artist as a Young Man, Stephen Dedalus goes through various 
stages of evolution and change. Focus on the stage you find most intriguing (perhaps a 
single chapter in the novel) and analyze this specific period in Stephen's life to show its 
significance in his gradual metamorphosis into an artist. 
4. Read at least 3-4 short works by Katherine Mansfield or Rebecca West and discuss the 
ways in which either writer deals with issues of women in the context of emerging notions 
of feminism in the early part of the twentieth century. 
5. Discuss Mrs. Dalloway as a novel in which Woolf offers--as she herself suggested--a 
"critique" of contemporary society. You may focus on one or two of the main characters 
in your exploration of this topic. 
6. Choose a twentieth-century British author you have found of special interest.Your 
purpose is to acquire a (small) degree of "specialization" in the works of your favorite 
writer. (Pretend you are on your way to graduate school and plan to write your masters 
essay on this author. This paper might offer you the chance to do the groundwork.) Read 
as much as you can of his/her fiction, poetry, plays, letters, critical essays, memoirs, etc. 
Then introduce your writer by focusing on what you find to be of significant value in 
his/her work (what makes this writer unique, wonderful, interesting). But don't write a 
letter of recommendation! You are offering a critical, analytical study of his/her work. 
Concentrate on one (at most two) specific works (after a brief. general introduction) and 
do a critical analysis of a chosen theme or issue. 
7. Choose a critical perspective (psychoanalytic, marxist, feminist, etc.) and offer a reading 
of a novel, selected poems, short stories, or a play studied in class. First briefly define your 
critical approach. In writing your paper, you need to mention why you find this specific 
critical perspective appropriate for your chosen text. 
8. Write a paper in which you establish connections between the work of an author you've 
read for this course and in another course. The purpose of your exploration is to see how 
writers speak to one another, how they learn from one another. But you can also choose 
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to write on how your reading of George Eliot, for example, has helped you understand 
Virginia Woolf; or how having read Woolf,. you can read/understand Jane Austen better. 
Or, you can examine the different takes on similar issues (social, political, artistic, etc.). 
But again, be specific! It's better to focus on one idea and analyze it well instead of writing 
on a range of ideas and not scratching the surface. 
9. Write an essay that explores one twentieth-century British writer's response to a critical 
issue of social, political, philosophical, or historical importance. You need to establish the 
writer's deep awareness of this issue by looking at both his/her literary works but also 
other sources such as his/her biography (or autobiography), essays, interviews, etc. Once 
you've clarified the argument, then analyze a specific text to examine the ways in which 
the writer responds to this problem or concern. 
